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· '.' Joh"'so"h~sbeen heardwith .tlie GreenSbOT() Symphony andtheGreensboto'·· ' .' .' . . 
· . Philhannoni~, : in guest artist recitals attheN~ MuseUm of Aft, DiCkinsotiState .· ...• 
· UniverSitY,. University of Wisconsin, the Bahimore Composers~'Fohlm; The ..... . 
<Schubert Club,CourtroomC;oncert$eiies, 6n Minnesota PublicRadiowiththe .• ' ' . ' .. . 

- - -' . ~ . , . .': - . -- - .- - " , " .. - ' -' - - - --. ' - - - '. . \ ' . ' .. 

• :red Mann Vocal Quartet, and.wxxI Radio with flutist Nina AssirnakopojIlos, . .'; 
. She has served as the invited pianist for master classes of Eugene R6\lsse~ti· and : . :' . 

. Keith'Under,w604.Johrisonhasal.so'been one of the 6fficialpiariists foi-the •. ... • ..• : .. . 
International Horn PrizeCoIhpetitioIi; the International TuqillEuph6nhiIh.and . ' .. 

'.' ·. DoubleReed . Society .Conferences,· and the National Association 01 Teachers of .• ' .' .' .. 
,. .,,' . : . : ' ... . . . -. _ __ - _', ; .. : "., "',' '. , . " - " , ," , .,. ' ,',"', ',',1',,', ." 

.' .. , Singing' CompetitIonS. LastMay, she waschOseij.as one of four · pianists to' •....... " ....•.......... " ,. 
· , ." ,' . " ." , " " '. ','.,' " , , ' -' , .:. '"" .,,' ." ,,'" , ,, ,,' . I ', " ". -

.·participaWintheFall Island Repertoine Developrp.ent Program. As primary· , ; .... . ' 
· .keyboardiassistantdirector of the C9ntlnent~rSlri'gers, JoIwsonhas toured ·the, >. . .. . 
. ' . UlliteCi States; .Asia, and E\n'ope. Recently, 'she formed a partnership ~hh : .' ... .. . ' . ' . 
· saxophonistChisato Eaa as Duodu Soleil. .Aswell, J ohllson has\iegun .ii' ;, '. .. .'. ' •... 
' recitaVniasterchiss e~change pt:ogram with David Klassen, barjtone(JvIa:nito1ja~ " " .. .. . :; 
. ... ." - . .. .. , " . . ' . , ,. . '. . . 

Cl!lla.da)partDeringat v.enues.in the Vnited. States and Canada. Faculty.positions . .: .'. 
· .. · ·l1eldinclude:Greynsboro Coliege; The Music CenterofGreen::;boro;The .•..•. ...• ...... ; .' ..... . 
< We~leyanIns~itUte . orMusiCllndJ\rts, UNC Greensboro'sSUli1p1erJvI4Sk CliIhp .> ' . '.' 

· . and. charter (a¢ulty member .piano/collaboraii'{epianoat the Vivace' string ., .....• ......... , ... . . 
.. ' Camp {New York), Johrison completeqtheDJvIA in accompanyingatid .. ·. ··· ···· ;····,.··.· . ..... ". . , , . ", ' " " , " \ ' . .. ' , . .", . . ' ", 

..... coaching at ,the University of Minnesota; ($tUdying with Margo Garrett, ~arl .· ·, .. > .. ' . 
' .. PauJllack,andTunLovelace ), where shewas a.te;lching assistant anda. Denny ' .... . ..• . 
· '. Scholar. Currently: she is AssociatePrbfessor ofJ>iano andColIaborlldve P,iano ...•.... 
", ' at.Houghtoll College (NY).: '.." ... . ' . " > •.... .•. ' .... . , •.. •.•... . " "'. '.' .,' , . ' .• • . . ' ., 
-:-_ .. :, ... --.:' .. : .. ,' . . , . ... .. . : .. .. ~; - . . --- .~ - - - - .-.- - - :.,," . . ";:, -. . :. , . :: .. ;' .... : .. :.: .. : :- - -: , - - .---.> -- .: ~ -:,'>,- ... . -.;;.': :,"; ,: ., . .':-.. >,.<'.", ':".: 

,- __ .. ,' -" _. .- ," . _. ,. . ". :: ,_ • . ...: . ~ . .- _ . .- .. . .. r., . -.. ' ... , 
- ' . ' · ' . --.. . .... . , . . ' -' . , .: .... . '., - . ' ·"v" . . __ ',_' , -.' .• •. • . . ~ . . . , _ . " .. ' .. . .. . ____ .-.--. - • . ,_ ..•. . ' . 1' , • ..• - _. __ 

-' .' . ; . , . ---' " . . .. . ' . - ' . -. .... . . . . . . , ' .' -' -

,-'. ' . . . . : .. .. '-- -. -- ' -- --" . -, " - , - ." . .. . ~ " " '" 
.. . '" . .. ; .. . .. . ~---- ~,.- .. . . . \ . . , . .... . · .' " . , -. , 

-. ' . ,_. - - . .. . _ . - -' - ' - ' .. : ... .. . -.. . 

: ..... Wew~uld. ·Hke to thank the 'HO;tlghtonColle~ead~ini~tration fo,rits ................. . 

. . ",. ' .'. : ..... ·' f~ithiu(sllpport ofthe ~c;teatb~tchS~hool ofMti~ic> :, :: ' ' .. ' ..• ... ': ' ' 
. ' " '. ',.' ' .. '" . .. .' ',' " : _. ' .. ' .... ,' ',' .', 

'. ' ":' . . ', ,Shirley AMuUen,I'resident. . ; ,. -' ' . ,> . 
. . ...... . Jack Connell, Vice President.for.Academic Affairs an~ .• . . '. .... • ." 

' .: . ... .., .. > " Deim oftheCollege .' •. . .... ... ... '." ' ." " '. : . ' . 
. .. ' '. Da1.£dvright, Vite Presiqent f<?f F~anc,ej~llieffist~l Of~ice(' . '" .•.•........• : .' •. 
· . . '. ' ...... .v~eatb9tch Schoolo!Musi(: Faculty;S~aff,a.ndAdmif!istratioit .· .. ...... ......... " 
-- . ~ . . .. .. . : . - .. .. .. ... .. -- .. ..... ; .. '~ . . .. - -

. .. .. . , . . _, .;. _ . . __ . . _.,. . . . . . . '. , .. ,' . . ~ - -
. .. _._-. .. . . . -'_- "., .. . . .. . .. . ;,': . . e ·, . . 
. -- .- '. , . ~ . ' , . , ' . . -" . -'- .- . . 

' , -- ", .. ' -.- '- ' '' ' ' '- .' .- . : . . .. . . . 
• : : .. --" -' •• • 1 .- . , -._ - : -- : -.: .. .. . . ,;--, •• - - •• - . _ , • •• ; 

. ~~ .. . ' ': " ,: .... -, -,.,-'- .. - -.---- ... . ' .<,' "" . . " -' - - _._ ._- -- .. . . -. -- ... : ..... .'. ':: . .. ~ -- -
As a cO!lrtesy to the performer a:nd youdelIo\Y audience members, please be .' . . '. 

". certafu that ali ·2ellpho.nes, watch alarnls,' andP~ge~s'are ·eitherturne4.9fforset ..••... .. ". 
for ~ilento~era~oit. Hash photography ' c'~mbeverydiscoh<;ertingto perforlll~~s ' .' '.' .' . .. 
andis 110t permitted during the performance, Thariks for your cooperatid~, : .... .... . ', .. 
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,Program, ' 

ThreeLullabies(Op~ 76 ' 
LConMoto 
II. Andante 
III. Lento 

-, '", ,,'. 

'Aria and ToccataJorTwoPiallos 

• -. < , ,-

, ' , 

Intermission. 

V~riatio~s ori'a Theme byPaganini 

"- . , 

, 'So~ataforTwoPianos ,. 

L AlIegroYivace· 
II. Anqahte ' 

III. Allegro Giocoso , , 
"'IV. Mae~t~so; AllegroM~lto 

Lowell Liebermann ' 
• (b. i9(1), 

Norman pello Joio 
, (1913~2Q08) 

'Witold Lutoslawski ' 

,(1913-1994) 

Eric Ewazen ' 

Artist Biographies 

, As MusicBy Two, pianists Nancy Davis & Sharon Johnson, were named , 
firtalistsin the 2016 Professional ChamberEnsembledivision of The Americgn, 
Prize Competition. They have been heard ill a variety 'of venues including: 
WF;t\1T Radio in Cliicago,and have appeared ill faculty and guest artist ~ecitals 

i fit The Library of Congress, The University of Maryland, The University of, 
North Carolina ,at Greensboro; Houghton College (New York), FirstFriddy 

" series (Ohio), and Music on Market series (Ohio ). Their repertoire includes' " 
, compositions that range i~ :;;tylefrom romantic to 20th century to sacred~ Both as 
, a team,and as individuals, Davis and Johnson ,are actively .involved in premiere~ 

of new works on a regular, basis. Since ,the spring of 2005, Music ByTwohas 
given mUltiple premieres of EricEwazen's~S(Jni:lia for TwoPianbs. InJ anuary 
'of2007" the ,dllo premiered an unpublished work by ,LowelL Liebermann, Three 
Lullabies, Op. 76 in North Carolina, In March 2007,' a re-discovered four~hand 
piano work by Louise Talnia wa,s premiered ina concert at TheLibnlry Of' ' 
Congress. Thatconcert celebrated the 100* aD:niversary6fthe MacDowelL' 

" Colony . .The tw()-pianovefsion of the Talma work was premiered in Jan~ary in 
North Carolina, and later, atthe University of Maryland. Music By Two will 
release soon theirfrrst CD, 'American Landscapes; which inCludes wofld 
premieres by EdcEwazen and Lowell Liebermiml1: ' ' 

, A ~~iaging50 ,concerts per year; Davis, hasperfopned in ~he No~h Carolina area 
'" with University of North Carolina at Gn~erisboro facultfinchiding Randy , 
Kohl~nberg, Dertnis' Askew, Debo~ahEgekvist, bona)d Hartmann, andLaVonne' 

,,' Tobin-Scott; and ill New York recital~ with Phyllis Tektonidis and Edward " ' 
, ,Bach, with whom she released a CD entitled, Contrast. A new CD project' 

featuring Bach and Davis insacredarra:ngements' fortrurnpetandpiano (Glory 
to the Lord, My Shepherd) was released 'in fa1l201 O. In 20 16;shebegan an . , 

'annual' nicital appearance with Bach at ~ra:ndon' University (Manitoba);hist ' 
year, she added performances and recordings with Aaron WilSon, trombone. 
After coaching with the composer, DaVIS and,Renee Sokol,soprari?, presented ' 
t):J.e world' premiere of songs for voice lllldpiano by Joyce Suskind(n;corded on 
the New York Women ComposersCD). Davis also,has"been involved in multiple 

, ,'premieres of works by David Gillingham" including works withpercussion " , 
, ensemble/piano, andtrumpetipiano. 'In additionto maintaining a private piano 

studio in Greensboro; North Carolina, she has served as one of the official 
pianists'for the International DQuble Reed Society? Musicalprrector of the, 
YOl,mgArtists Opera: Theater,the National Trumpet Competition, and onthe 
facuitiesof Greensboro College, EJon Univ~rsity,Gile'st Lecturer for Song " , " 
Repertoire at ONc Greensboro (currently the collaborative pi~lIiist with the , ' 
Chamber Singers under the direction of William Young), the lJNe Gretmsboro 
Community MusicSchooi, Salem Coilege Community Music School and is, a 29 

, year veteran facultyniember oftheUNC Greensboro Summer MusiC Damp. ' 
Davis s~rves as' oneoftheofficial pi~nists for the National,Association of 
Teachers of Singing Competiti()Jls.' " , 



Program Notes 

Born in New York in 1961, composer/conductor/pianist Lowell Liebermann is steadily becoming one of 
the most performed composers of his generation. Educated at the Juilliard School, he studied 
composition with David Diamond and Vincent Persichetti. Composing in diverse genres, Liebermann is 
particularly noted for his compositions for piano and for flute. His opera The Picture oj Dorian Gray 
(1995) was the Monte Carlo Opera Company's fIrst commission from an American composer. 

In the spring of2006, I had the wonderful opportunity of meeting Dr. Liebermann while he was visiting 
at Houghton College in New York. During a conversation with him, I asked about his compositional 
output for two pianos. (he had mentioned in his lecture of writing a work for·8 pianos- imagine the 
volume of that "wall" of sound!). He mentioned two works, but particularly the work you will hear this 
evening, Three Lullabies, Op. 76-a work that at that time was unpublished. I was delighted when he 
offered to send copies of the score to Nancy and me. The work was commissioned by the Murray 
DranoffFoundation as part of the fmal round of the Murray DranoffTwo Piano Competition for 2001. 
Each year that the competition is held, an American composer is 'commissioned to write a compulsory 
piece for the fInal round competitors. Though not lullabies in the 'traditionaP sense, each of the three 
short pieces begin and end quietly (ranging frompp to pppp) and somewhat slowly. From these quiet' 
openings, the pieces proceed forward in an arch-like form-in dynamics (up to ff), range on the keyboard 
(using the lowest possible notes at either end of the keyboard), and rhythmic intensity (culminating in 32nd 

notes in groups of fIve and seven~and then diminish to calm endings. Each melody has a haunting, 
lilting quality that is constantly transformed by shifts between major/minor, polytonality, and ever 
increasing rhythmic diminution. As well, each of the melodies has a vaguely familiar quality-yet 
remains completely original in its presentation. 

"A strong melodic vein, rhythmic vitality, a reiatively restrained harmonic vocabulary, an infectious brio 
and freshness of invention, are among the earmarks of..." the compositional style of Norman DelIo Joio.1 

Born in New York City to Italian immigrant parents, DelIo Joio began studying keyboard around the age 
offour or fIve with his father, Casimiro (who trained at the conservatory of Naples). Three generations of 
the DelIo Joio family had served as organist in the village church near Naples, Italy; Caisimiro had hopes 
that Norman would follow in his footsteps as a church musician. In addition to his rigorous study in 
theory, sight singing, and ear training, each day Norman and his father would play together four-hand 
piano music-something that would prove valuable to him in his career. By the time he was 12, Norman 
had his fIrst professional job as a church organist at the Star of the Sea Church on City Island; he would 
later serve as organist/choirmaster at Saint Ann's Church in New York City. In the fall of 1937, he began 
composition studies as a scholarship student at the Juilliard School, where his primary teacher was 
Bernard Wagenaar; he subsequently attended graduate school there. During the summer of 1941, DelIo 
Joio met Paul Hindemith at the Berkshire Music Center at Tanglewood. For the next year, he commuted 
between Yale-to study with Hindemith-and Juilliard-· to study with Wagenaar. Although Wagenaar 
was certainly an influence on his music, DelIo Joio has indicated that " ... Hindemith had the strongest, 
most lasting influence" on his compositional style.2 In the Aria and Toccatajor Two Pianos (1952), 
Dello Joio makes use of: ... the. formal molds of the baroque era. The addition of the second piano allowed 
him to use massive organlike sonorities, multivoice contrapuntal texture, and occasional antiphonal 
effects. A monothematic aria in three sections of contrasting tempi precedes a spirited toccata in which 
shifting accents and syncopation ... make the rhythm one ofthe more notable elements.3 

. 

lEdward Downes: "The Music of Norman DelIo Joio" (The Musical Quarterly, vol. XL VIII, no. 2, 1962): 149. 
2Thomas A. Bumgardner: Norman DelIo Joio (Twayne Publishers: Boston, 1986): 1-2,8. 
3Ibid,100-101. 



The music of Eric Ewazen has a special meaning for both Nancy and me. Having spent most of our 
professional lives as collaborative pianists, we have played our "share" of music for brass. At almost the 
same time (without the others' knowledge) we were both accompanying works written for brass by 
Eric-and both of us loved his music. When I discovered that he had written Sonata for Two Pianos, I 
knew that we had to play it-but the work was not yet published. What were we to do? Contact the 
composer, of course! And thus began a new sort of "collaboration"--dialoguing with a living composer. 
Tonight marks only the seventh performance of this wonderful work-in April 2005, Nancy and I were 
privileged to give the western New York premiere at Houghton College. Since that time, we have given 
premiere performances of this work in North Carolina, Ohio, and Illinois (a live radio broadcast at the 
Piano Forte Foundation). The other performances to date have been given by Eric and his two piano 
partner, Eleanor Nelson. In 2012, we were honored to make the first recording of this work for our 
upcoming CD, American Landscapes (recorded here at Houghton College in Wesley Chapel). Nancy 
and I are both grateful to Eric for his wonderful music and for his help in bringing this music to you. He 
sends the following notes about this work: 

Sonatafor Two Pianos was written for Eleanor Nelson, who premiered the work with 
Eric,Ewazen at the Juilliard School in February of 1987. The piece is a large~scaled, 4 
movement work, strongly influenced by my love of the rich, 20th century take on the romantic 
tradition of composers such as Rachmaninoff and Prokofiev. You will notice a great deal of 
,modal writing, sometimes almost jazz-like elements, but always, the music is about expressing 
emotion. At the time I was writing this work, I had become familiar with Rachmaninoff's 
Suite No.2 for Two Pianos, as well as two piano works of Debussy, Brahms, and Mozart. 
Inspired by these great pieces of music, I wanted to write a piece that might capture some of 
their energy, excitement, and pianistic virtuosity. The first movement opens with ringing chords 
and a grandiose type of resonance. Motives are tossed from one piano to the other at times-and 
at times, both pianos join together heroically. The second movement is a theme and variations on 
a gentle, wistful melody that grows increasingly more dramatic and intense. The third movement 
is a playful scherzo with running 16th notes and non-stop momentum. The fmal movement, 
opening slowly and dramatically turns into a rip-roaring fugue which culminates in the return of 
the first movements' bell-like chiming chords.4 

Eric Ewazen currently teaches at the Juilliard School where he has been a member of the faculty since 
1980. He has received numerous awards and prizes for his compositions. In addition, he has been 
commissioned by ensembles and orchestras in the United States and overseas. Educated at the Eastman 
School of Music and the Juilliard School, his principal studies were with Samuel Adler, Milton Babbitt, 
Warren Benson, Gunther Schuller, and Joseph Schwantner.5 

·Correspondence with the composer, April 2005. 
sEric Ewazen biography from: http://www.ericewazen.com/newsite/about.html. 


