7 - that Bruhns cou.ld play the VlOl.‘IIl whlle snnultaneously playmg a basso contlnuo
_on the organ pedals!
o The Praeludium'in G ma]or is modelled after the praeludra of

A Buxtehude a sectional form with free, chordal passagework alternatlng with twvo
. extended fug'ues, both based on subjects that feature repeated notes. The first o
* fugue in the G-major . Praeludlum employs. 6 v01ces, mcludmg two performed by S

~ the pedals.. Interpretatlon of the free sections in particular is charactenzed by
rhytlumc freedom. ]ohann Mattheson, mu51c1an and scholar of the next '
generation, comed the term “Stylus Phantasucus” (fantasnc style) for the "

praeludia of the Buxtehude circle, stating that at certain points in the: music, for, - .
expressive purposes, “the meter. goes on vacation” (Mattheson, Der vollkommende
" Kapellmeister). Reg'ts’a'atlon ch01ces are mtended to reﬂect the resources of the = R

vast, colorful resources.of the North German organs in the 17t centirry.
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’ Dr. ]udy Congdon, Professor of Organ, has been a part of t.he music
: faculty at Houghton College since 1991. She holds degrees from Wheaton™ 7
College (B.Mus), the University of Colorado (M.Mus.), the Musikhochschule in

| Frankfurt, Germany where she was a Fulbnght Scholar the Eastman- School of - e

| Music (DMA Organ, MA Theory), and miost recently the Robert E. Webber
| Institute for Worship Studies where she completed the Doctorate in Worship
Studies in 2013. Alongs1de her work in studio and classroom Dr Congdon has

served asa church musician for some 30 years, has performed organ recitals in -
_many parts of the United States as well as in Germany, Italy, and Ru551a, and has ‘

‘recorded 4 CD albu_ms, all avaﬂable at the Campus Store

“As.a courtesy to the performer and your fellow audlence members please be -

o ’certaln that all cell phones watch alarms, and pagers are either turned off or set: i :
" for silent operation. Flash photography can be'very dlsconcertmg to performers S
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 Prelude and Fugue in C major, BWV'547 - 1. S. Bach (1685-1750)

| 7 Chorale Preludes ﬁom Clavrer-Ubung III Johann Sebastran Bach RN

Kyr1e Gott Vater in Ew1gke1t, BWV 672 -
Chrlste aller Welt Trost, BWV 673
Kyr1e Gott helhger Ge1st BWV 674

Ciaconna in E minor, BuxWV 160 Dieterich Buxtehude (1637-1707)

L ) Toccata quarta per l’organo da sonarsr alla levat1one

Girolamo Frescobald1 (1583 1643) o

‘Enghsh Musi¢ for Manuals
D1apason Movement
Cornet Voluntary

- 'Praeludrum inG major

._mw\!

et examples of hlS Twelz:e Voluntanes for Orgrzn
5 'fjmodem edltlons, and the Cornet Voluniary is one of. these The two—part ‘
- voluntary was & popular form in England at the tlme a slow movement followed -
> by & faster, bnghter movement that often featured asolo regrstratlon for. theright o
hand.’ The slow movement m Travers Cornet Voluntary is'quite short: just elght o
" measures before the more energetrc movement featunng the cornet solo
’ commences i ' '

" “Jobn Keeble (1711-1786)
JohnTraverS‘,(l7_rO3fl75,8) g

- o.annPachelbel (1653 1706) SR

wONa@lpj e Ao towality 19

Nicholaus Bruhns (1665 1697)‘ -

Harpszchord are pubhshed m

]ohann Pachelbel was both a contemporary and admrrer of Buxtehude, :

L and though itis unl1kely the two ever metin person, Buxtehude’s fame was
) " ‘widespread enough that Pachelbel was famlhar w1th hrs talent and )
: accomplishment and dedicated a set of composrtrons to him in 1699. Pachelbel’

musical actrvrty spanned south north, and central regions ¢ of Germany, and he.

- served as organist at churches i in Erfurt Stuttgart Totha, and finally St. Sebald in P
- Nuremberg Pachelbel was 1den11ﬁed by C.P.E:. Bach as one of five south
o German composers ‘whose. musical work had 31gmf1cantly influenced that of his

‘ ‘ father, ]ohann Sebastlan Bach. Pachelbel’s keyboard oeuvre is large and mcludes

numerous chorale-based works as well as free works. (fantasms, toccatas). -

S Among ‘his. chorale-based works are many sets of variations (called “Partita”) on .
German chorales Whlch explore various contrapuntal textures and ava:lable
'sounds on the organ. “Was Gott tut, das is - wohlgetan” isa German hymn first
'composed in 1659, well-knowr in the Lutheran churches of the late 17th century :

T and perhaps most famously. employed by J.'S. Bach iri his cantata of that trtle

B (BWV 99) The opemng stanza in. Enghsh translatlon reads :

" What God does, that is done well' R
- Hrswﬂlremams]ust S
3However he deals with my affarrs
’ I want calmly to place my s Whole trust i m lum
: He is my God, who in my troubles '
S knows well how to supportmeé,, v
therefore Ilet ‘him alone rule overme.

N1cholaus Bruhns is cited by scholar Kerala Snyder as one of the two o

most notable pupils of Buxtehude, the other bemg ]ohann Sebastian Bach. -

L Bruhns died an unhmely death at age 31, but his few surv1v1ng excellent works. -
. are” deﬁmtely castina Buxtehudlan mold” (Snyder) ‘and Bach l'umself pald

_~ close attention to Bruhri’s vocal and organ works as he developed his
g (composrtronal technique. Bruhns served as orgamst atSt. Mary’s Cathedral in

Husum, a v1]lage near: Copenhagen, Denmark Also a violinist, is was rumored v



d1d not partake of the commu_mon elements yet most Sl ld_the'sacrament in
hlgh regard For many the apex of the Sunday se ould have " been the -
moment when the priest ] lifted up (elevated) the consecr ted bread or - wafer and =
they would contemplate the mystery of God’s com.m 7. £0. humankmd o
o geograph1c areas Where the Roman practlces predommated a nch repert01re of
- “elevation toccatas’ emerged to accompany this cton of “ levation of the host, .
and thes »worksWere qulet, reflective p1eces. 'escobald siel yatxon toccatas :
- employed expr‘ siy 'often chromatic —harmomc vocabulary, which some: '
L suggest was mtended to. epresent ]esus ‘agony on the oross :'luch we remember" S '
' _m the tme of reﬂectlons and achons connected wrth the Lord’s, Supper. f:' ‘ ‘

R In the penod followm th e restoratron of the monarchy in England
' ,(1660) the term _ voluntary  refers to an organ piece played before, during, or:

5 affer a- church serv1ce _Thetitlé of the: two: short voluntanes played ‘this evemngv"‘

S 'descnbe the ¢ organ stops to be employed for playmg them. ‘The "dJapason isthe.
-name of the ba51c organ stop"made to sound simply llke the"organ not mutatmg_‘

- -any other mstrument. The “Cornet” is-a- colorful combination of. stops that

et emphasmes some of the l'ugher partxals of thie overtone series. .-

]ohn Keeble served as orgamst at St. George s/ Hanover Square,

- ~London: His Dxapason Movement would have appeared in one of four volumes e

~of Voluntanes Keeble pubhshed between 1775 and 1785, ‘English’ ‘composer ]ohn -

. Travers was once a chorister of St: George ) Chapel in'Windsor and later orgamst

e to the Chape Royal Though most of,l'us ’composmons .have been Iost several




