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.. . .' . :Frai1fk~as' 5Sand9Pllsiileted ~~beaitheLheightofhis :caie~r:asa '.' 
9011ceri'<?rgariist;.ililpro:Visationalpla)'er·and·teacher~wh~rihe·.composecFthe.···· 

'Yi;oisPieces;thesetmwhich: we fInd the Faiitasy.ma Major:1heTroisJ' 
.:i>i~c~s were·Wittericih .onIy.aweek;s time iltJ 8]8, an4iIite4dedfor.arecital ....•.. '. . 

.' . celdjratingtheinstallation of the; fairiedIrocader0 orgaIi atan.eXhibition,· ; •. ' ." . 
haHjj:fl>ariS:' DesigIfedbyfame.<i19th:'centuIy FrenchorganbUilderAristide 
Cavaille~Goll, thisorg~off>O .st6ps:~as si~tedjnthe5'pqO-se~t :LliSal1e: 
de'Fet¢sCoIicertHaIL Jts:installationwasa.lllajor~.eventas·this~waSthe. fIrst .. '.: 

. 'oigan:of iliis magllitude Jobeplaced ih aconcerfhalI fOJ; secular use (RoHhi .' " 

.··.·~~~):'.F~~1<;Ope~'iris;jtitasyin~:~ai~r,yith;·ah·8-~ar:ru~~n.·~e~e-~.· ,.: •.. 
· .... Bethen:.weaveshintsoftheIll~ihthemt::irishortpedl;llpassages··throu&hout a 
::serie:~9f:c6J?trastip:g yariatiolll>~rCthe}heme: Sqme .oftheyarjatio~. contijiIl •• '" 

.' '. ; .. str&tifieQ,ie:x:tUres and rhythms; while others 'display<;olorsand; cohttast.s.tlrat, •. 
'sh~woff whattheFrellc.h.Organ·¢ail'do;Fnilik oniybnngs the theme in.a.sa'·· 

. ..: ,,,l101eo.t1cem;Qre ne:artIieend;.From ;tl1at painton F':ratlck$lll"Pnses<uswith .... 
..'all enciirigof quietrtess and simplicitY c.Witlionlythesqfiest$tops:On,ahd th.6<~· . 

~pie~e.¢~iicI\ldein~eirlli1Qrlllode:;:';· .. '.. '.' ":'" . 

. '. ' .. : .. ·.:.'·~Fanilisyand:Fl!g{ie.iriA.r$nor;13.Wv:56i ,was:attrlbutedto . . ... , ... > 
.. ' . 'Bach by soine.).9~andeatly 20th century scho~ars·;an4Il}.ostsigriificantlyby :' 

, W91fgangSch:n:ijeder,edif()r;ofthecomp~ehe#.siYe~a~log: Bai:hWer;ke .'; . 
Verzeichn}ss,: Who gi:ivei(a13'YYnumber.;But:noa:utogiaph copy of the' ~" 

. ·:worl(eXists.a:ndtheoiilY mfUluscriptscopie.s~~vailabledate fmmtlie,];9t1I' 
ceniury,so~ it i~~difficUlt J~. trMe thework'<:te:fIDjtively to. J()h~Sebastiai! . 

. . ~ach~W11il~:iilJe~ssimilarity<iritexttire ;mdfIguniti()r,rto:certaii:t~organ .•..• ,.' 
·wofks.wekIiowtobeJromB~ch'.s;hand,the3'-partformEfantasy~likeopen-· .' 

. . ing 'andc:ldsmgseCtl()Dssurro}lJl<l'ihe fugue)isInore'corisistenf\¥ith the free 
···.works of Bux.tehude.Wid.olliersufthe N-orth Gernlan Scl:iool;(Petei.. ' .... 

'Willi¥ns), '.>" '. .~.'c"', '. ". ..... •. ', ' ..• ". '.>. '. <~ 
.. '. . •.. ' ... ·.·13~cll opens the fantasy ,With' free Ill~teria!:scales. and.arpeggioselo~· . 

/·quentlyreyolvrng·around-t]ie.tonaU::ente1:0fAMillor.the f!lgue·theme'i,s .. ' .;" 
' ..• ~ longandcompl~x,·c(insisiing.of aIle op~bihg pbrasefollowe,dbya melodiC::' 

. sequence; ThefiIgue,iiseif: is playedldmos1eIitlrelyon: .J:4e'iilanuals wiAt~th~' 
:pedateritering·orUyforthefin:arsti~eD:ient Qf~eth~D+e. The:closlrigfantasY~ ,,'.' 

'lik¢;section \\Thichscholar Peter, W-ilIiairlscalls~:PQstlude':' featiiresaieCita,.. . 
.; .. ·:tiy.e~likes10wer,· quieter passage before buiidirigoackup to the :fiiialca'-;;" "dence:>'=' '. '..' '. . ..... ' c •.•.• ....... •••. •..••... •..•. • 


